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3mmyd®&o mMmasbnbBlxonmos sbmEosgns sMmEabEIMondal (bLojomozganm) s go-
Mmgdmb s330L baenm36300L LogMmmasdmmabm Lod3mbBoydal - “Nine Dragon Heads
(bodbMgon 3mMgs), dogm.

M EaLEGIM0Ydal AbsMmesddgmns ,,090mJ0ggdomo Lojommn3zgmmm” s Joamog]
andomabob 3xbogn3smo@a@ol dgMmool 3nmEnMmaob, gobsorgmgdal, bL3mmEobo
5 SbamagsbBMmeym Lajdgms Lajsmagjm Ladbabymoa.

M EabLEGIM0YIab 3oMmEGbomMmgdn 5SM0sb: Mmdnmabol s3mmmb Jnmsogmodal baby-
anmoob bobgmadfoxzm LodbaG3zmm d350x005, BNMId faMmgman ol csbsdgMmm3zg bg-
am3b6900l 3xB31d0, 0156s3g0MmM37 bgemm3bgdol nbozns@ 03300 - ,JymMmonsma”
(35989), “3mMommmo” (bEsddNm0), 3. 3nbaslL Lab. MYoBGMamyMm baanm3s6mo
sbomasBMmonamo 30380Ma /YTA union s 0ob633gMm3g bgemm3badal Lozma] -
39060 3mbBGJuG30

The project is organized by the Artisterium Association (Georgia) and the International
Environmental Art Symposium, “Nine Dragon Heads” (South Korea).

The event is supported by the “Creative Georgia,” and the Tbilisi Municipal Service of
Culture, Education, Sports, and Youth Affairs.

The partners of the Artisterium are: Thilisi State Academy of Art, Zurab Tsereteli Modern
Art Museum, Thilisi, Contemporary Art Initiatives “Quartair”, The Hague, “Coridoor”,
Istanbul, the V. Gunia Young Theater Artists Union / YTA Union, Georgia, and the Con-
temporary Art Space - Cube in Context.



SM&obBymoydn Mebsdgmm3ag baanm3baydol ymzgmfhano-
1Mo LagMmosdmmobm godmazgbss, MmBymoE cdnemalbdo
2008 Hamosb @omgds. 3odmxygbol mMasboBsGmmos
SbmEnogns sh@&obGymoydn. mmbobdogds dmoEse3l Lagh-
0sdmmobm godme3gbgodl, nbnznwnsmym Labgammabgom
5 X89BHM 3Mmgd@aol, sbg33, Logsb3sbsomgdmm s

Jnam@nmyam 3hmgmsdlol. sm@Gob@&amoydo doyyMmaogmb
bmxzzmomlb bb3sslbas 3nmbowsb dmH3gymo byammas-

6900L 6539373Mg0L HoMyaabl.

399mx3g60l  Lobymhmegds PIs300MmElds byamm3zbgdal
3amyol, mMmdgmoi 1910-006 Hangddo cdomobdo gnm-
bogm ARS-0106 39bJ3nmboMmyds. 3amndo 3bmdomo oym
970mJB8ggonmn dngdgdnm, o356asMenmo gsdmagbg-
000, 3mB00L LoMsdmgdom s ™MIJENJdNm, MmdmMmIdog
0obsmmym dmEiMbobGym s 39dm-gyGIMobGYm

&2607b3090L sLsbo3s. LobgmHmeads “sth@&abEgmoy-
00", LFYSOEMgOSL g35dmMY3L, 086sBgEMmM3] JoMmoyma bg-

mm36705 mdamolym dmeymboBdmsb s dgLsds8nbo,
LogYSM BJL370090 3935380MMO.

2008 Hamosb, sh@Gob@amoyndbg godmxzgbomds Jomo3zgm
5 LagMmosdmmobm bymmm3sbms 3Mmyd@dds, o nb-
&agbo go8mofh30s BaMmom Lobmagsmydsls s bodbs@z-
m §My70d0. sth@&obGgmondo doyyMmaogmb ;sbsdgemmsy
970mJB8ya000 dnamagol s 6s31d73Mmol Homdmgdnls
Inm@&ndgnnm 3mod@ngsl sh376300L. gl sMals Lobgmms-
630m 3oBBmMMIs, Mmoo bgmb nHymob sbsmo 3gM-
13799®03700Ls S 0EJJOOL ASTMYsENBdIdSL, Gycdnlsc
(33970500 dbsdgMmm3g budysmdo.

ARTISTERIUM is an annual international contemporary art
exhibition held in Thilisi since 2008. The exhibition is orga-
nized by the Georgia-based non-governmental organization,
Artisterium Association. The event features international ex-
hibitions, individual art projects, and a variety of educational
and cultural programs. ARTISTERIUM brings together artists,
artist groups, curators, and art critics from around the globe.

Its name refers to the art club that operated at the art mag-
azine ARS in the 1910s in Thilisi. The club was famous for its
well-developed and intense artistic environment, avant-gar-
de exhibitions, poetry evenings, lectures, and other activities
reflecting the modernist and cubo-futurist tendencies of the
time. The name of the event allows us to trace the connec-
tions of contemporary art in Georgia back to Thilisi modern-
ism and, thus, to its roots.

International artists’ past projects have generated significant
interest among Georgian audiences. Given the importance of
introducing the Georgian contemporary art scene to global
approaches in multimedia art practice, ARTISTERIUM aims to
create a platform for exchange, fostering new perspectives
and approaches in the ever-evolving world of contemporary
art and culture.



3mManamo gomgdmb cesi30l bgammszbgoal bogmamsdmMmolbim
Lod3mBoNGn “©Ms3mbol 9 Mmo30” 3MMIgMmo s Logmmo-
dmmobm 85533M7x00L M8b53dMMAmMmdNL 3MmgMmadss. do-
Lo 0gB03mdaL Los BmoEse3L 3o8mxgbgydl nligo o Lygm-
0sdmmobm Lobgmm3badm 3mo@dBmMBl0bY, Mmgmmogss
37969300L 007bsg, LSL 3oMML s LEIBONMOL d0gbs-
m3g900. NDH 30M33emo0 3mMgymo Lobyamm3bgdom mMasbo-
BoE0ss, Mmdgmdsy Jomm3gm Goynmgdgml 2009 Haamb,

St EGabEBIMYdnl BaMmamyddo 3nM33mac foMmyagnbs 3m-
Mgy 0s6585eMm3g baamm3bgod..

“Mo3mbal 9 ms30” LudbMmgo 3mMmgadn 1995 Hamb o-
sMbs, 89600369emm35b0 abEmMoymo swgomols  go-
BbognMmgdnl  Ladsbnbme. gim3mmodosntd  0xdxdBY
0m8nds33 LNA3MbBoYdn Hmgdol gobBozemmodsdn mos nb-
Gafobindmabosmnm  3mo@dBmmds  Asdmysmnds,
Lo Bgammasbgdon Abmxzmoml Lb3sELLB3S JNMbnb,
0603007smIM ©s X3uBIM LobImm3630M 3MMIIBHId-
do, 393s560@sym, gomadmb o300l s Jnm@ymol Lo-
300b70L 033¢M7376.

LN33MB0YNBoL ELsMLYds LsdbMmgo 3mMgol d0YbgdMN3N,
Jnam@ymymo, obGmmoypmo s shggmemmaonmo 3730B0-
J0b 330m0g0s8 godmnfh3ns. 3MmEgLn, cmo3zol dbMmos, J33-
yobodo  gobiyamo Loygybol 1980-56 Hamgddn dndnbofy
06enLEmoYm 018L s LomMInbgym 3mmod gyt 33mo-
7090l ogdmbzs, Mmegabse, 93MbmdngyMmn s nbaMl-
&MdGnmymo gob3znmsmgdol xk3mbBY, LudbMmgom 3mMgs
LogMdbmOmMoE gosd@nymes dbmaamoml bLmEom3mano-
&03nm, LogsbBsbsormgdmm, Lobymm3zbgdom s JNMEH-
My bEYboby.

The Korean “Nine Dragon Heads,” is a collaborative program
involving Korean and international artists. Its activities include
exhibitions on major international art platforms such as the
Venice Biennale, S3o Paulo Biennale, and Istanbul Biennale.
“Nine Dragon Heads” is the first Korean art organization to
present Korean contemporary art to Georgian audiences, do-
ing so for the first time in 2009 within the framework of
Artisterium.

“Nine Dragon Heads” was founded in South Korea in 1995
in response to the destruction of a significant historical site.
Over the years, the symposium, which focuses on ecopolitical
themes, has developed into an open interdisciplinary platform
where artists from various parts of the world create individual
and group art projects, exploring contemporary humanitari-
an, environmental, and cultural issues.

The emergence of the environmental art initiative Nine Drag-
on Heads was inspired by concern over the natural, cultural,
historical and archaeological landscape of South Korea and co-
incided with a period of industrial rise and profound political
change. Arising in the context of economic and infrastructural
development, South Korea was a country actively positioning
itself on the global socio-political, educational, artistic and cul-
tural scene.



BMs0 HaMmgomal mobsdgemmsay bgemmsbydol 8bBgndo
Zurab Tsereteli Museum of Modern Art

Visions of Collaboration

Alireza Mojabi

Anja Zwanenburg &
Paul Donker Duyvis
Antti Tenetz

Ayse Gunay

Bahk Young-Hoon
Basak Canher

Kim Seuck Hwan
Cemre Bugra

Dana LaMonda
Daniela De Maddalena
Denizhan Ozer
Enrique Munoz Garcia
Gunes Ozayten
Hannes Egger

Harold de Bree
Jessy Rahman &
Akiem Helmling
lliko Zautashvili
Elene Rakviashvili
Mariam Dolidze
Nina Bibilashvili
Nana Gogolashvili
Hwang Seok-Bong
Kim Kyeol-Soo
Kim Young-Jin
Kwon Ki-Chul
Kwon Ki-Ja

Lara Goo

Lee Ae Kyoung

Mark O’ Rourke
Marlies Adriaanse
Moonhe Baik

Noh Jung-Ha

Pak Kyong-OK

Ipek Senel Ozayten
Pietertje van Splunter
Serhat Akavci

Serina Haratoka
Mariam Natroshvili &
Detu Jincharadze
Manuchar Okrostsvaridze
Ilia Davarashvili
Mariam Eliava
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33mamb Jnmsmgmoadal babgamool bobgmadhoxm LadbsGzmm s3sgd00
Apollon Kutateladze Thilisi State Academy of Art
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demoMgbo Ampsd0, d>mnEsH J090s5dc0, 2024,

s3Momo Gognmby, 100 x 100 LO

SONOMHIBS 3MXIdO | omMdgon
ALIREZA MOJABI | TURKEY

Alireza Mojabi, From Garden of Eden, 2024.

Acrylic on canvas, 100 x 100 cm
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SBXO B356I600MA &

3MN ©MB3IM @MO3NL | boymmsbgdn
ANJA ZWANENBURG &

PAUL DONKER DUYVIS | The Netherlands

3mm emb3gMm omn3ol & 5bxs B3567601M3,

650mMmdmmBn Lynddmnno, 2023.

3ma comb3ghm comn3nbinb (1950 - 2024) dmenm BaendmGamoano bodndgszsmo.
>em1dnbo, 50x70 LA

Paul Donker Duyvis, Anja Zwanenburg,

Still life with Mackerels, 2023.

Last signed work of Paul Donker Duyvis (1950 - 2024).

Aluminum, 50 x 70 cm
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S6&0 &363G | 3nbyon
ANTTI TENETZ | Finland

36B0 &3633, EX- VOTO pscosmhrboangdn, 2024,
afmomsmbnobo 300gm, 3700, cnndo

Antti Tenetz, EX- VOTO Survivors, 2024.

Single channel video, 3”00’, LOOP
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SN3J 39650 | oymdgon
AYSE GUNAY | Turkey
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5083 3nbo0, 3oamnsdn, 2025.
Jbm3zogmo, 85 x 75 LA

Ayse Gunay, Caged, 2025.
Textile art on fabric, 85 x 75 cm
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BAHK YOUNG-HOON | Korea
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5. gfhoombnsbo 30

Light, 2025. Single channel video, LOOP

Black into

ng-Hoon,

076-3196, Lob>oramol bndy39, 202

053
Bahk Yoo
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00393 XS6I3M | omyMmggonn
BASAK CANHER | Turkey

05353 xob3Mm, mImmb bsfdobo, 2025.
Jumzoamo, 142 x 124 1O

Basak Canher, Golden Fleece, 2025.
Textile art on fabric, 142 x 124 cm
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308 LIMJ3 3356 | 3mgs
KIM SEUCK HWAN | Korea

3396bo Logmabmob Lsfyobo s Bommbmyonmo dbx]-
amodob bagsbos. ob gbgManals, dgabHaMal, ms3znlbyxrzmy-
00l, sMlgomodols s Hobssmdmagmdol Loddmmms, Mg
LadNOMYBSL 335dmMI3L EI3BNIMEI 3380360LS s OY-
6300l yMongmomzszdnmby.

339630 Logmabaob 3390y, MMAJmULSE Bommbmeyny-
Mo 8609369mmds 8733Ub.

Edible eggs transcend mere material existence to become ob-
jects of philosophical contemplation. They symbolize poten-
tial, destiny and freedom, the essence of being, and the con-
tradictions of life thus posing fundamental questions about
existence. Through these questions, we can reflect more
deeply on the relationship between humanity and nature, as
well as on existence and the world.

Although eggs may never develop into life, they still contain
within them the essence of life and profound philosophical
significance.

300 Lyn3 3396, 35dMA9 335 - 1OIMI3L dF300MONL FsMmn, 2025. 0BLEIMSENS S 3gMBMMISELO
Kim Seuck Hwan, Hatching - The wind of peace blows, 2025. Installation & Performance
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XJ3MI 0V3MY V6 | ommjgomn
CEMRE BUGRA UN | Turkey

XJ08M7g d9a3My b6, L>Hynlnl 3>VBNs>M90s, 2025.
39hxmm3sblbo, 15'00”

Cemre Bugra Un, Root Share, 2025.
Performance, 15'00”
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Q365 MHAMBXY | boymmsbjdn
DANA LAMONDA | The Netherlands

hydsco dgbL Lobganl 3y3nMo

3790000875 s Lo Lodbyamy.
gshg80L Anmhymob 63s dsm3zndgyob.
03smesbygnamo hgdl g3gmenm Bal,
baamgdo 8ybmydby sfy30s.

30 MMMy ESPLMYMJOMIE MOMIESL
08gmMmydL. 87 LYborg3sL 303MO3 S 33CNMMMO
39303m dobo Lo@y3gdn, Mm3gmoa by bgmo
hg08sdcog smHha3L.

,0005, 3589, gobms, sdgbdayg, 353s, 858y, gobms,
537685, gobms, 8ohH3967 gb,
5376857, 853s. gBscommmd!“

58 8m336¢&dn hgdo gnamo gobamghoamoy, Lbomgss
993Mmo, s oM 3030, Mo 376s. Agdl cv3do,
300063700 BYOBYNJ0J0, MmamMz yyodo
539y3gnmo 3MmsBsbgodon.

300056 LondMMOL?

$80bcs 858sLm567?

830M@UL 3033m0 ©s Byems By LybJ3sb 30§yad,
361303 013570l S 3L 308d0bsMYd. sMalimeogl
SMox3gMml 3000md...

565 g>dmbos dmambyds 2024 fanols 28 bm9ddgMo,
6953mann, 0Gs>an05.

©705h70056 58 godmaeomgdsd hgdo HoMmdmbobzs gosd-
doxzmy o 8330567M PMongmomdl0bB] odsxzngms.
Mmmgmmos h3gbn 3obogsobn  Loadyshm  JoMEGHMmMOaLSL,
Mmmegbsg abol god33mo3Ls o sdE33mML 37d70m? o8
dng0s38 300063700 go80hnbo:

,300 56 My 0§373L 30@030L3905L?“ s dms3zsMo:

“30Lbg CmEEmd?”

365 mModmby, Andsc d96L Lsbganl 3y3nMmn, 2025.
0BLBIMIENY, BMGMaMmoxrny, daMgymo dgons
Dana LaMonda, Secretly, | call your Name, 2025.
Installation, photography, mixed media

Secretly, | call your Name

It’s midnight and pitch dark. | am awakened by
a whispering sound that belongs to my mother’s
voice,she is sitting next to me with her eyes
closed and hands folded in her lap.

Mama Gloria is repeating something over and
over, | hold my breath, prick my ears and

listen carefully to what is being said. Slowly

it is beginning to dawn on me and | understand
what she is saying:

“Papa, papa please help me, papa papa
please help me, please show me the way,
help me out papa. Thank you.”

At that moment, my heart falls into pieces, my
breath ceases and | don’t know what to make of
this, questions are buzzing around in my mind
like wasps being stuck in a jar, to whom is

she talking? The Holy Father?

| turn around, slowly release my breath,
close my eyes and pretend to sleep, | never
say a word...

A memory made on 28 November 2024 in Naples, Italy
By Dana LaMonda

That direct experience with my mother sparked my
imagination, making me wonder about the connections
we all share. It led me to explore the inner world we con-
tact when we're alone, seeking guidance and protection.
This personal quest led me to ask: “Who or what do you
feel called to honor?” While many questions arose, at
the heart of it all, one remains:

“Who do you pray to?”



365 ddmby, 30T anmpmamo?, 2025.
39MBmmM3sbL0, BMsd Hafmgoamol

0506sdgMm3g byammabgdols 3nbgydo

Dana LaMonda, Who do you pray to?, 2025.

Performance at the Zurab Tsereteli Museum of Modern Art

LY h1
C2

secretly,
T call your Name
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©JH60IMY I FOXHMMIBY | 337303500
DANIELA DE MADDALENA | Switzerland

©3607ms g daamyby, dd3nmonl 3536mdnIM9ds, 2025.

06LEIMENY, BIMBMO 05ES3BI
Daniela De Maddalena, Mindfulness to Peace, 2025.

Installation, ashes on the floor
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©IB60B3S6 MBIG | mmigon
DENIZHAN OZER | Turkey




©360B356 mBgMo,

3bm3M900b 330930M35an7 356BMan9ds, 2025.
s3hoamo GoambBg, 100 x 140 LO

Denizhan Ozer, Transparent Life Equation, 2025.
Acrylic on canvas, 100 x 140 cm
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30MBN35M, I6MN3I 3IBNMUL dBOMLOY | 337035M0S
PARZIVAL', ENRIQUE MUNOZ GARCIA | Switzerland

Mondcivitana Legio (8bma3mom dmdsmodgms mggnmba) T,
- Onam@&ndgyoymo nbLbEomosns, 3oMEn3smabs s Bm-
A&mahmoxsnl, gbMngy 99bomb goMmbLosl 018bsddMmImm-
0oL Boymazns. 6o3ydg3sfmn byemm3bymo abEgmgd@&ob
890mygbgonm, sbosgmo 30BPsmyMmo bomo@nzal dxdabsl
033330, Mobo30LLE 93@MM0 Lognmam Mo3L Lb3osslbzs
abEmmoyam bEgbyddn, 3amslingyMo Abs@3zmmdnl bndndyod-
00, 015659730MmM37 LoGYsENgOLS s Abmamom Mmoymy-
00l d763700M700L L3gbg0dn smNo3L7OL.

Al-bL Jogfh  ggbghomgdoym GmEmadl gL3gmobEmby
(bLogMonsdmmabim 96s) sfamomo &3juEgdn gho30l, Mm-
09mbog 30MEn35eM0 Y337 oo babns nygbgol, nmongm-
0393700Ls s 39300MdNL 3m3nmomobsgnobozol. dgbon-
%300, MmAmaydog 80dnbsmgy 3mmo@ninm abinmbgoL
968510y, sbagonMmo Homdmohgbl 3bmdnm Lobggdl
s 0§393L GoyyMmadgmb 3Mho@ngymo dbxgmmmonbm3nl do-

monBmIol, 0x6EMONL s Abmxymom dmgsmadgmdals
smbab dgLobgo.

0bLEBIMIENS BMEMEMIBNSLMSL ghoo dmoEs3l dso-
UMb, 30L7ESL s Espero Mono-b, sbagno dbmazamom 3o-
oy ob 6081dgxol, Mog 3oMEn35moboznl bagnbgdolb dmMals
9Momd0l LoFdMEMS S NoMMal gENMOSEMYMO goboco-
89M700L 0L g3ndbyds. nbbBsmogns byemmszsbol dm-
fmgdss 3mobgdol LodosMmomosbn dmds3zamol HoMmdm-
Logggboco.

Mondcivitana Legio (World Citizen Legion) is a multimedia in-
stallation created by the artist Parzival and photographer-cu-
rator Enrique Mufoz Garcia. The work explores the construc-
tion of new visual narratives through artificial intelligence,
integrating Parzival into historical scenes, classical paintings,
contemporary situations, and encounters with world leaders.

These Al-generated images are then intervened with texts in
Esperanto, the international language that Parzival has pro-
moted for decades as a tool for understanding and peace. The
messages, drawn from current political discourse, re-frame
the images and invite a critical reflection on power, identity,
and global citizenship.

The installation extends beyond the photographs: it also in-
cludes a t-shirt, a cassette, and the presentation of the Espero
Mono, the new world currency conceived by Parzival as a sym-
bol of unity among peoples and as a proposal for global disar-
mament. Mondcivitana Legio is thus an artistic call to imagine
a more just and planetary future.




3aM3035mmob s g6M03g 3nbomlL gombosl 016538MmMAMMdY,

Mondcivitana Legio, (3bm@zamom dmgamdgoms anggnmban), 2025. 33005 nbLGSMSE300
Parzival® In collaboration with Enrique Mufioz Garcia,

Mondcivitana Legio (World Citizen Legion), 2025. Media Installation
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306933 MBSNMIG | ommjgon
GUNES OZAYTEN | Turkey

ATUAMININ SANINLAR! ARTIYOR . .
e |

381638 mbs0mgbo, dyb3900Mm> byanm36900Locr30L, 2023.
3oxMmo 30c0gm, 7°00”, 3o

Gunes Ozayten, Encounter for Art, 2023.

Digital video,7’00”, LOOP






356906 2896 | 0@somons
HANNES EGGER | Italy




35690 933M0, nbnans30 3maMms>OMM>E0S, 2025.
gfhmsfmbnobo 300gm, ann3on

Hannes Egger, Invisible Collaboration, 2025.
Single channel video, LOOP
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35MMAN® ©J 6MN | bogmMmsbgdn
HAROLD DE BREE | The Netherlands

hfhooammyom 3mmgal 3oL babab bLoenyg@gdon, LudbMmyom 3m-
Mol LOBM3sMNSb, gmad&Mmbymo LJgdgdals dgmydom
Bye3nmBy bozofMmgdnmss sBsbomo. nj3g Bncmnnocgdy-
ano GPS 3mgn, AL &gmgx3mbby, Ahommgool dndsm-
0y osl 5h37670 0.

b6s393735Mn dgbmymgoymos ©jxdomoBsmotydonm bm-
6530 (DMZ) Lobm3zmmgoal 33emg30L 3MmadBal BaMamyd-
d0. Losmonmo - Ne1/9, ,bywo 937ybalizgb, Mmooy bom-
6ol 630000 37307365 BofoemodMmaz Afommmgo 3mMgals
9m367em0 30860L MobBal ndgmgob.

3Mhmad@Lb mMmo sbogmo bodydg3smmn dggded®s, Mmajymog
LadbMmgor mbgonl dndsmoyegdnc LaB3zmolb dmdmomodasls
smfamb. 3hmgddo 033emg3L dmdmsez LaBm3mgol dogam
dbmazamomado.

North Korean skyline silhouettes, which are scratched in on
site at the South Korean border, onto electronics printed cir-
cuit boards prepared in advance with paint. The GPS code in-
dicated there was applied to work via my telephone, with a
direction arrow indicating north.

Taken during Border research project in the DMZ (demilita-
rized zone). Title of works: “View on The Nation made by the
will of the people.” The title is a line from the North Korea’s
national anthem.

Now this project has extended and includes 2 dark works
of the ‘moving border’ of South Ossetia, with engraved and
scratched mountain ranges as seen from that border. This
project will continue to grow worldwide.

Jsmmme g 0fMma, dmdms30 LxBMm3Mdn, 3myddo badbMmgm 3mMmyol idomo@smabydym Bmbsda:

“bacon J3gybnbzgb, Mmagmois bogmbol 6gdnom dgnddbs”, 2019

Harold de Bree, Moving Borderlines, DMZ-project Zuid-Korea: ”View on The Nation made by the will of the people”, 2019



3sfmmaeo g dMa, b5mdnl 5039079905 339Mdn, 2025. bols 30630m0, BoMBn@s, 50 x 70 LD
Harold de Bree, Shell Burst, Mid Air Explosion, 2025. Wood panel veneer Marquetry work, 50 x 70 cm
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XL MO38Y6 | byMnbsdn/bnymmsbgdn
JESSY RAHMAN | Surinam/The Netherlands

byMnbs8dn s3005), ymaznm 3mmsbonm 3membnsdn,
3mabEoEng00m, dgbosnmmggdnm, dmbgdno s YodMa3n
cofmmgydnomon ddabgmom, 53Mm300sb, sx3Mn30sb, sBoon-
©3b o 337M030056. se30m0 Homdmbowaggbns, LyMmnbs-
80L emJ356amMO JIGIMmMO 65630, YsdMo3zn Hab-h3g-
7000 s go3mgboo. sy 37 30M godmbazamabon. Agdo
6509373M700L Y37BgLMdS, MmAgmmsg dgndamgds doyn-
M30gmMoeb bBagnabnobo YMmogmngddgegds 3Hmomm,
LHmMy 58 3o3eMgbg00L 3MmEYNIG0s s 1abmEn30bsdn
9hma3omn dndm3boo.

hgd0 LEJ0GD76G0: ,,d6maLn dsMo 3m 3M XM 3m 3m XM, s> bm
0ofM0 3m 3m XM 3m 3Mm XM“, 0s30LYBOM MeMadsbdo by-
M0b6s37m0 dommbob* d3gmmo bLnBmyMmnEsbss s 6ndbosl:
,01hdo Smgm3300L350 oMol o ook, gl domormsy
smoh3gymgdmosn B3ss”.

* 0ommbo: sxzmmodgmogymo &magonl xanxn, ymaomo
dmbgoal donodmas3zmydn, MmAmIdnE 39933070 3amob@e-
&mMmMIdL s LyMnbsddn, Gyol 8NbsMYJOSD SbENMU, o-
LabeMgdg00 EsdSMLYL.

x2bo Mo385bn - Quartair-ob MobsEEdRNdbydgmn; Nine
Dragon Heads-ob s@&ob@n-3gMmo@mmo o Platform Surina-
me for West The Haag-ols 3mmMm@obs@mMo sjnd 3gendmnb-
830150 gfhmoco.

Being born in Suriname a former Dutch colony with once many
plantations, where the owners, slaves and contract workers
came from so many parts of the world such as Europe, Afri-
ka, Asia and America, one can easy imagine that the result of
today's population must be a mixture of blood lines enriched
with different customs and manners and | am no exception.
Most of my work, which you can call playful inter actions with
the audience, is the product of all these variations and

a tribute to the Exotic.

artist statement:

'boesi bari wo wo jo wo wo jo, a no bari wo wo jo wo wo jo'
freely translated from an old Surinam Marron* song: 'the
bush is crying out from excitement, and

yes indeed it is not an ordinary sound'

* Marron: group of Afro-American tribes, descendants of for-
mer slaves who successfully escaped

from plantations and started settlements near the rivers of
the Surinam forest.

Jessy Rahman is co-founder of Quartair

artist-curator for Nine Dragon Heads

coordinator Platform Suriname for West The Hague together
with Akiem Helmling

x3bo M3956, Oema foe Loth - acnm@ol amano,
2025. dgfgnamo 3gons.

&03maMmoxns: 3Jnd 39em3mnban

Jessy Rahman, Oema foe Loth - Wife of Lot,
2025. Mixed media.

Typography by Akiem Helmling

x3Lo 3356, 39Ma3MMI>60L0, Yol 306xMAl

(1971 - 2014) emygLbbyg - “©sbLon“ m3sbdo,

Lnm0bsdol dombol gbsBY

Jessy Rahman, performance of the poem ‘Dansi’ in Aucan,
a Surinamese Marron language, written by Louise Wondel
(1971 - 2014)
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NMN3M BTSN | LyjoMmanzgemm

ILIKO ZAUTASHVILI | Georgia

oo 3m BayGodzoma, mndndoMmrdnamo bnzmenl dnmds, 2025. 8gfgnmo dgons 3nysmBy, 102 X 72 LD
lliko Zautashvili, Beyond the Limited Space, 2025. Mixed media on cardboard, 102 X 72 cm



00 3m B39Gsd30ma, fymolb bsfoamo dofs as030935, 2025. gMmgnmo 87ny,
moonmamoBns dnysmby, 102 X 72 1O
lliko Zautashvili, Part of Water Became Earth, 2025. Mixed media, lithography on cardboard, 102 X 72 cm
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IMMI6I MOI3NSA3NM(N | Lajsmo3zgmm

ELENE RAKVIASHVILI | Georgia

9367 Mog3058300m0, y39em> Isando dce9ss, 2025. oanm, s3fhoao, 3gasbo, 600 x 150 LA
Elene Rakviashvili, Medea lives in every woman, 2025. Canvas, acrylic, ink, 600 x 150 cm
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95MNJ3 @MENOJI | Lydsmn3zgomm
MARIAM DOLIDZE | Georgia




35M0s3 omemoady, cMmm commdn GMm>b6bozmmdnmydmamn, 2025. dgMgnman dgens Goammbyg, 178 x 289 1O
Mariam Dolidze, Transformed Time Within Time, 2025. Mixed media on canvas, 178 x 289 cm
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65065 5060M3I3NMN | Logon3gmm
NINA BIBILASHVILI | Georgia

6065 d000eMo3300m0, M9079, 2025.
dagymon dgns Bommby, 100 x 80 LA
Nina Bibilashvili, Lethe, 2025.

Mixed media on canvas, 100 x 80 cm
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65565 aMaMMNH33NINN | LyJsmonzgemm
NANA GOGOLASHVILI | Georgia

i

6565 gmagmod3znmo, Ls354Mm 535M3Hn, 2021. Jomasmeals 3mamsg0 Goammby, 150 x 110 LI
Nana Gogolashvili, Vending Machine, 2021. Paper collage on canvas, 150 x 110 cm
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a5MNS3 IMMNJ3Y | LvjoMmmnzgomm
MARIAM ELIAVA | Georgia

95M053 JeM0539, 335an00 d93Mmamn, 2025. 3sLGJmMmo s Bgon bgb).
5300 o gomModazsmmo 37000 81nysmbBg s Bommby, Lbassbzs Bmads
Mariam Eliava, Bound by Traces, 2025. Pastel and oil paint on wood.

Acrylic and transfer medium on cardboard and canvas, various sizes
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9oMNV3 6S&MMAI3NN(), IO XN6d45MBJI | LagoMo3zgmmm
MARIAM NATRTPSHVILI, DETU JINCHARADZE | Georgia

3mb&amegmbobEymo gommbmaznols doby3nm,
L,oMoBIM0s BadLENL nmas”, Mo 085Bg Boymocmyodl, mMma
50580560 Mgommosl gbobs o G3JuENL sbdsmydom
5m0g30b.

05M0530 bo@mMmAznmob s MY X0bgsmodol badydgzsmo
»3930000“ 53MdxamgoL doomn dgdmgdgcegdnl ghogmor doe-
356 81393 BL, 5 M MYseMMdS Ln@y3zgdal Lodysmgdoo.

8Ma0s®035dn  30300Mn sdbdomy Lodyszss, Mmajymog
535300M70L §oboogdal mMm H3mL o6 mMm Hoboogg-
00b. 3oL oM d73L Lognmsemn 360336xMMdS S sBML Lb3Y,
©30mY30709mm LoEY3x006 PYhooghomodsdo 0dgbl.
Joforgen 9bsdo, 309330, Mm3gmbsg foboogdals §a3-
Mool dygMmogool BYbIE0s og3L ool Medgbndgbsnmo,
doon dmMmob o3 333309mm0 o  dodnmob3nfMmgdgmo.
ob, MoE 99MmMNsbgdL - 139 37370L o v30MmaldnMmyodl.
,008Mad”, ,,bmem*, ,30% ,00mMmyd”, 009", 06", 656" - Do-
(39039370090 db do3n0Mob3nMmgdgmo 35390M7d0s. nbnbo
Myoemmoob smfamobol 08 EsdsdymMmosl Jdbnsb, Mmay-
mo@ 9900938 dgxsligdgdoty, nhongmomogodls s m30m-
890mboB30b7 3M3gm 0.

650799735M0 08 LoGy3goL godmymasls, MMAgmmsE fobogs-
090500 sdmMY300x07m0 3603365mmods oM oJ3L, dogMmsd
0030500 B’3bjEnol godm, 3603365mMmM356 go3emgbols ob-
©9bL h396L goMdgdm sMbgdmo Mysenmdal smgdsby.

According to postmodernist philosophy, "there is nothing out-
side the text" which indicates that humans perceive reality
through language and text.

Mariam Natroshvili and Detu Jincharadze's work, "Conjunc-
tion," continues one of the main aspects of their creative prac-
tice: describing reality through words and/or texts.

In grammar, a conjunction is a connecting word that links two
parts of a sentence or two sentences. It does not have its own
meaning and derives its sense from its relationship with other,
independent words. In the Georgian language, the conjunc-
tion, which functions to join parts of a sentence, has several
types, including separating and opposing. It both connects
thus separates or contrasts ideas.

Words like "but," "however," "and," "otherwise," "if," and
"sometimes" are grammatical connectors that serve to sep-
arate or oppose parts of a sentence. Thus, when describing
reality, they create tension, which then influences our judg-
ments, relationships, and self-expression.

The work highlights words that do not have independent
meaning within a sentence but influence how we perceive the
ongoing reality around us.

95M053 6a&MmI3znamn, MY x0bdomady, s53dnMn, 2025. Bx@&omal LoBy3gon, Lb3sslbzs Bmas
Mariam Natroshvili, Detu Jincharadze, Conjunction, 2025. Metal words, various sizes
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N00Y VH35MHA3NMNO | Logommn3zgemm
llia Davarashvili | Georgia

0eM0S ES35M3T30m0

35M09gamo Us3560, 2025.
d3Mgmo dsbams modsdomBby,
9x17x6 LO

Ilia Davarashvili, Empty cell, 2025.
Mixed media on plaster,

9x17x6 cm

0aM0d Ed35M33300m0, M>MSENL
3>L>m900, 2025. Ms0s30M0,
99Mgymo dsbogms, 6x15x7 LA
llia Davarashvili, The key to
something, 2025. Gypsum, mixed
material, 6x15x7 cm

005 ©E333M330m0, NUs0smMM, 2025. dgMgymo dobams modsdomby, 16x16x9 LO
llia Davarashvili, Untitled, 2025. Mixed media on plaster, 16x16x9 cm



0eN0d ©E35M330m0, NbsosnMmM, 2025. §oamm, Bgon, 90 x 70 LD
llia Davarashvili, Untitled, 2025. Qil on canvas, 90 x 70 cm
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MANUCHAR OKROSTSVARIDZE | Georgia

9567hsMm mimmL3sMady,
ylsosnmm, 2025. ghsxzodo,
BIMo0 Bobdomn Jomomeby,
S3Momo s s33sMmgmo
Jomoameby, 60 x 42 1A
Manuchar Okrostsvaridze,
Untitled, 2025. Graphite,
colored pencil on paper,

acrylic and watercolor on paper,
60 x42 cm
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33568 LOMJI-d6MBB | Jmgs

33563 Lym3-0mbg, K/ (969Mans) b9amm36905 1, 2024. 3mMgnamo 8gamsbon, Jomamen

Hwang Seok- Bong, K/ (Energy) Art 1, 2024. Korean ink on paper

HWANG SEOK-BONG | Korea
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308 300 LI | 3mMys
KIM KYEOL- SOO | Korea

2
2/ ;J,;/')n/o_/_% 2

I 1/ / 1/.’ ‘.“.
e Am™Y)
B =

300 309m-Uy, 919399&mM0 dmmads, bsbann 96580
5990mam0, 2025. 06LESMS30s, BgManmo 870y,
39hxmmadsbln

Kim Kyeol-Soo , Labor and Effectiveness - House
Built in Language, 2025. Mixed media installation,
performance
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308 0563-X06 | 3mM30
KIM YOUNG-JIN | Korea

300 0563-%06, nbsosnmm 24-10, 2025. gfonsbosbo 300gm, 6747, any3o
Kim Young-Jin, Untitled 24-10, 2025. Single channel video, 6"47', LOOP
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33M6 30-HIM | 3mMgs
KWON KI-CHUL | Korea

33m6 30-AnMma, nlsosnmm, 2025. 8xemsbo, 3mMgymo Jomsmeoon - 360
Kwon Ki-Chrul, Untitled, 2025. Ink, Hanji, Korean Paper
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33MB6 30-XS | 3mMgo
KWON KI-JA | Korea

33mb 30-%5, ommob 53mdnamsins, 2024. dgmanamo 8300
Kwon Ki-Ja, Time Accumulation, 2024. Mixed media
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MHMY 39 | 3mMmao
LARA GOO | Korea

sx3mynomo fobssgds nbg3 gMmogody, Sentence torn apart is sewn back together,
MO0 MJg0b s YbMd sagnmb Gm3g0L. the time of fermentation leaves stains and
an unfamiliar place.

gfmoncemmyms, Abwids s ndsmyds,

bognMmads s Lybogdesu. In its place, the
revealing and concealing overlap,
FMhommdg00 dnmM03gos® njbm3zgody, destruction and healing breathe simultaneously.
&3030m0 bamhgboc MAYd,
8obobangoal LnzMmsgdo ... Wounds become traces, stitched up,

pain becomes residue,
to create a landscape of recovery.

ety e
e |

oMy 3y, 35dmy>60Mmogang0s, 2025. nbLGsmMoE0s, 89Mgymo dgns
Lara Goo, Convalescence, 2025. Mixed media installation
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N0 S0 30MB3 | 3mMgs
LEE AE KYOUNG | Korea

ano 59 30mbg, Asdnm3s #31-dn, Asdnfm3s #30-dn, 2025. bobaBo, 303076E0
Lee Ae Kyoung, Dip in #31, Dip in #30, 2025. Drawing, pigment



73



74

admM3 M'MIMJID | nMmsbns
MARK O’ ROURKE | Ireland

0bLBIMOENS 87003300 LbB3sEOLB3S BmMAnL, Jomomeby
93LMnMydmo 6581373M0basb, MmMIgmoE nsBs3bgs do-
0modbynmo o gobol ma356gm Lo@noEnsl sbsbosL.
658738735M0 L3gEnsmYPMa 2025 Hamal shGabBgMmondal-
030l d730786s. ob bLb3s gaMyB836@ 06 ghmo, ghm3by-
a0 bLoddmeMydol 3odmynbadsl gbgds.

Loddmamm J33ybol 0IbEGMONL, dx8330MIMONL s Mmo-
Mg0Ymg0900lL 860836gemm3560  3obaLoBM3MaMNs. ab
bdoMoo 3odmoygbgos mBzoEnsmym 3mbEIJLELS oy 3nam-
&9y ombolidngdgddo dmdomagdggddo gmomnsbmonl s
L0odoynlb godmbofh3e3s0. ndEs alxds dmdgb@on, Mmy-
Lo LoAdMEM HobsomBIzgMOMN30 56 LoBnsbm bogdes.

SMLgomoL sbg3g ,,ob5am0 8807900L“ BgbmAgbo - 3MA3amy]-
bymo LobEgds, MmAmal 80Bsbns doshmeml LaBmasom-
705L 0bxzmMmBsigns 808cenbomgy dm3amgbadol, 3Mmdmydy-
00l s Bgbabangdnl Jgbobgd s Mmdgmog Logyomsm
05390 “gofomdol” gengdgb@Lsg dmosas.

0506@9MaLgodL, oy Mmamb bogds ,,obsamo s30700“ Bo3gh-
dmyomo s 85603moE0yMo. dogsmoms, 3i30JMmMO,
Mmd BBC (Moasb nbgamolidn 33bm3Mmmd) ms3nlyxmmac
dgndmgods Asom3zsemb do3gmdmgdymo 3segbdnbal
5009000l 39979Ja00bsL. s80&MBs3 B0bmes nbLEGIMmE0-
sl 800mdbgnamo Laby 3Jmbmeos, LHmMge olig, Mmamg
»oBoM0 330700 bBAoMmo 9360670l o6 BMn3nsemyML bonl
060093690mm356 ydyoL.

3mmoOsmMYM0 GMogaens 33Mobmml 0363ds YaumIdII-
ymazogo.

03 m’fMyMm3g

9oz m’ Mgy, fomdmnpnbg Lnizcoma, fsmdmnpnb),
2025. dgfgymo &39603s Jomomeby

Mark O’Rourke, Imagine Dead Imagine, 2025.

Mixed media on paper

The work consisted of various-sized paintings and drawings
on paper in mixed media. It was presented as an installation
"thrown" across the floor with the focus on the horror of the
situation in Gaza. The piece was created specifically for the
Artisterium 2025 exhibition. It explores various elements, in-
cluding the use of national symbols.

Symbols are powerful representations of a country's identity,
heritage, and values. They often evoke pride and unity among
citizens and are commonly used in official contexts and cultur-
al celebrations. | am also interested in the turning points when
symbols become controversial or harmful.

There is also an element related to "The News." The news is a
complex ecosystem designed to inform the public about cur-
rent events, issues, and trends, as well as how it handles such
horrors and the "entertainment" aspect within the news.

| am particularly interested in how the news can be biased and
manipulative. For example, | consider how the BBC (since | live
in England) could be perceived as biased against Palestine in
its reporting. | wanted the presentation of the work to have a
"throwaway" aspect, reflecting how news often dismisses or
trivializes serious issues.

Yet, the horror of the situation itself is not dismissable.

Mark O Rourke
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adMANOL SOMNISBL | Boymmsbgdn
MARLIES ADRIAANSE | The Nederlands

60073930M0 MyxzMadLnss 3m3n0nl 356]d0s%], Jennds-
Gob 33a0mIdsls s 5xmMM36300L EMI396IM s0IBobY.
b 0099300 33353 JBYsmIMns Gndenbsmy dm3mgby-
00l gmbby 3obBsdo, ¥3Monbsdn, LPLbLL s Abmaamomls
bb3s PamBomgodn. 3mmodoinm s J3Mbmadninm dogmoms
05msbLn nE3eMyds. AbmBmom HabMogo, JomEnmo s go-
160333390 gosgddbols 3hmsgLldns.

... Cosmos — ,bodysmm, J37Yysbs” — 0gMdbymo kosmos-obs
mamnbobBomydnmo 33MLoss. Mmdgmog  Habl, Fabmoal
s dmfabmoagadonm aobmoggdsl smbodbosl. o8 Lody-
35l Mdgbndy domomoson 8603369emods 3Jmbs, 010-
3o ym3gmo Go;masbo HabMngol 3630067 oym oxyndby-
om0, BAbs kosmein bBmass 608bs30s ,,dMHymosL”,
,0m3bogosl”, ,HabMogdn dmy3zsbsl, xofmol dmHymodsl
Lbadomdmenm Mogdn”, ,885MmN33emonl 86 Mgg0dal Aodm-
yagmo0g0slb”, sbgsg, ,dmMmm3sl, goxrmMmadgdsl, smgnmssl,
AoBsL” (39bLognMgdam Jomgdal 8300b333990). 89339-
Mmoo, kosmos-b Lodysmmbs s J33ybol doemnsbmoslonsb
afmosce, 3gmeg 8603367mmdsE 3JMb. - ,,Jomoal dmMoy-
MmOy, I3MMI30S“

Cosmos Contemporain (2020) reflects on the Corona out-
break, climate change and the current conception of art.
The work is still relevant with the current situation in Gaza,
Ukraine, Soudan and many other parts of the world. The po-
litical and economic powers are shifting, the world order is
changing, chaotic and uncertain.

...Cosmos- "the universe, the world"..., from Latinized form
of Greek kosmos "order, good order, orderly arrangement," a
word with several main senses rooted in those notions: The
verb kosmein meant generally "to dispose, prepare," but es-
pecially "to order and arrange (troops for battle), to set (an
army) in array;" also "to establish (a government or regime);"
"to deck, adorn, equip, dress" (especially of women). Thus,
cosmos had an important secondary sense of "ornaments of
a woman's dress, decoration" .... as well as "the universe, the
world."... www.etymonline.com

www.marliesadriaanse.nl

dommob 3M0d3bL, 015650700MmM39 3mbdmbn, 2020. 0bLESMSE0S

Marlies Adriaanse, Cosmos Contemporain, 2020. Installation
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309630 0503 | 833/3mMys
MOONHE BAIK | The USA/Korea

911637 0503, 3mdI3mBoEns 3, 2025. 0bLEIMSE0S, JuM30Mmo
Moonhe Baik, Composition 3, 2025. Installation, fabric
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BM X56-3Y | 3mMgs
NOH JUNG-HA | Korea

Ox gy, Mma 3o3mdMomdal sMbo boyzsmymos.

9L ob33b6s bobgMmdmonzn wagdmabs s ssdnsbym abEm-
M070%7 Maxzemgdbool 8gcga0s. LEmMg gl sSMol dmszsmo
01939, MmIganbog hgdl 6581873M7080 3033eMI3. M3gMonl
d0gf dgJddbo y3gms smLgdsl dmMab, 5s805670L gsb-
LognoMyoymo Mmoo gmamo. dsor Wdghmds Lagnmomo
0005 s Loyzsthnmo gonbooms. Jeegdol domdn o3Mm-
dogmamo Baymazn Mmd oMo, dgbadams 33amo353 0J 3ym-
B$OMNYs300 s YEbmdn, Bysoymo Lodd3ncy dga338Md-
bm. Lodfnbomme, 5Es33s s 9390 s3Mdommymn boymazon
0320306 s 35&0n700l Bo3mMoE, bymmgmmymmo dodo dmndo-
BabgL, WByMo0 ESOESBsTSYMIL s gMBsbymo gosd-
&Ynbgl. dgwyae, abnbo g3obnw)3676 ggdnl domnsb.
(330gdMmd bmandg, 0630 8500 ENEIOS EO35MaIL S sy
9003000 domn).

mamMdB0b s 30Lgsob godmf3gnmo @3n30mal godmEcoon-
agd0l 870078, ssd0, g39, ©s h336 — domn ;sdmdos-
amg00, 8nHobg 8dndg sbmamgdno 3abm3Mmdm s dmemU
goMmoy3sm, bnzzomb 39xsbg00m. 0gdi3s h3360 dgal-
oo o ofn BonozMmeogds. h336 g3obLm3L Lnmymazngo
Loyzsmymo s oEJds, Mm3gmog meEabmss BaEsdo go-
9m335J0. MmEs M3xMNTs 980 S 939 )00 gob-
09369, Asbl, MM 36 3ogmdMmomoanl Loyzsmnmo 35063
dg0bsmhnbs. Bmgoghomb 33emo3 LHynMos ol Lyymymezo-
o boyzshymo, Mobsg MEgbmss Jc0gddn gob3nsenwno.
B3301M0 negdal BLM3bs 30 330dmg3L domsl, MmA Lng-
3c00mob dodl dm3zgMmomon.

B0y dgmdsmgmool bLlm3bol “Laghoym bmbGsm-
80oL” 39fmegd, MmIgmbsg y3gmobo 35&sMIdM. bmb-
&omanol ghmdbmods, hydn sBMom, Lsyzgogbme sbsgo
0700000, BMEMZMIBONMS S 300JMON ZodMmnbo@gody,
LosE fombnmo s s§aym, boemnamo s Nbos30 Msbs-
oMlLgdmdL o 3961Hy3admon3 gg3o@0330s dgblbogMgdals
093 bamgmdo.

6m %063-3o

| believe the essence of humanity is love.

This conclusion comes from long contemplation and reflection
on human history, and it is also the central theme | have ex-
plored through my works. Among all the creatures God cre-
ated, humanity was specially blessed, made to share in His
glory and love. Had the incident with the forbidden fruit in
the Garden of Eden never occurred, perhaps we would still
be walking in Eden, enjoying an otherworldly peace unknown
in this world. Unfortunately, however, Adam and Eve ate the
forbidden fruit, and instead of seeking forgiveness, they fool-
ishly made cowardly excuses, blamed God, and betrayed each
other. As a result, they were banished from Eden. (I wonder
if they have lost themselves to the glory, rather than being
kicked out of the Garden of Eden)

Having experienced betrayal in love and its resulting pain,
Adam and Eve, and we, their descendants, have come to live
hard lives on this earth, ultimately facing the cursed fate of
death. Yet, our destiny does not end there. We have mem-
ories of the perfect love and glory we once experienced in
heaven. When God cast Adam and Eve out of Eden, it seems
He did not completely abandon His love for humanity. Some
of us still long for the perfect love we once enjoyed in Eden,
and the memory of heavenly glory gives us the strength to
overcome the fear of death.

| would like to call this memory of heaven a shared nostal-
gia that we all carry. Nostalgia—this feeling, | believe, is best
expressed through today’s media of photography and video.
Within those images, the past and the present, the visible and
the invisible coexist, drawing us endlessly into the black hole
of memory.

NOH JUNG-HA
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B6m %563-39, Lny3z3mmanbs 5 bnzccomb domds, 2025. gfhmnsmbosbo 300gm, 30
Noh Jung-Ha, Beyond Love and Death, 2025. Single channel video, LOOP
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393 30MB3-M3 | 3mMgo
PAK KYONG-OK | Korea

333 30mb63-m3, 3manol dsmn, 2025. ghgymo 303936@0 JumznmBg
Pak Kyong-OK, Heart Garden, 2025. Mixed pigment on fabric
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0BIJ BI6I MBINMI6 | g
IPEK SENEL OZAYTEN | Turkey

0337 33630m mbBa0mgb, 3mbdmlbn, 2017. dgmgnamo 83ce0s Bommby, 28 x 32 1T, 32 x 32 LG, 28 x 26 LD
Ipek Senel Ozayten, Cosmos, 2017. Mixed media on canvas, 28 x 32cm, 32 x 32cm, 28 x 26 cm
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30&IMII 356 LEAMMIVB6BIB6 | boyMmMbydN
PIETERTJE VAN SPLUNTER | The Netherlands

30&3Mggy 306 L3MNBEBI60 3mEebngmn  Bymm3sb0y,
Mmmdgmog wgMmalb 3mEg63nomb bb3ssbbzs dgnydom
033m93L: ’3yMfHamom, 300gm s bLozmEnon nbLEsmMLE0-
7900m. 3obo 6531d73MYdN0 SOLEMOIENNLYS S MY3MgBY6E-
300L YMN0gMNZed337000L BM35MBYs, Losl 3MBEI3GT-
sam0Bdolb gemgdgb&gon 3ymfamasl gmHydab.

dbsB3oMmn ggMmL, Mmamms gbsl, gdu3Mabom s BAdnmo
3mg@nm dgBoxzzmMoe 0ygbgol. x3gMmall obdomydnm ab
BmmIsL sdeg3L dob3ol LonbEgmalm oMo 0y Lobm-
8900My0MN3 3Mmomydodngol. 3mbimyGnmo i3gMmal Gm-
BognmoOs 30BoMYM SbME0s33070L 0§333L S JNMEYMYM
3mgoL gb8oMgds, Mo mv30lL dbMa3z, 3mmad@oym dgb-
LogMmgdsdns sbsbyma. 3603365mmodnL dgLoagddbymo ol
bb3oLB3S Toboamol nygbgdl: gosdndszgdnma by Hom-
0030mmosBy 805603b70L, bmenm dgmMmoon godmygbgodals
Jbmsznmo, dgbadmmms oMo abGmmMngdl Y3o380Mxdm-
©3b. gL y3zgmoxrzgmo 3ol 6537dg3MadL, Yboamozn dnbosm-
Lol dMygoL 53s@Job.

Pietertje van Splunter is a Dutch visual artist who explores the
potential of color through various mediums, mostly paintings
but also videos, and spatial installations. Her work navigates
the intersection of abstraction and representation, blending
elements of conceptualism with pure painting.

Van Splunter uses color as a language—an expressive and
often poetic metaphor that gives shape to personal and so-
cietal themes. Specific hues may evoke shared imagery or
cultural codes, resonating with collective memory. Meaning
also emerges through materials: reclaimed wood reflects on
throwaway culture, while used textiles may carry personal his-
tories, adding quiet layers of narrative to the work.

LITTETY 17 ST
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8 202080:89
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0 eno
30&3M 47 396 L3 6B M, Pietertje van Splunter,
3 m9 n3an0lidn, 2025. 53000, 3os39393309e0 053d0L 3 Days in July, 2025. Acrylic and collaged (reclaimed)
3manaz0, 40 x 50 LO cotton, 40 x 50 cm
bodmgmy, 2025. 30, 3osd1ds3xdnmo 65800l Song, 2025. Acrylic and collaged (reclaimed) cotton,
3manaz0, 40 x 50 LO 40 x 50 cm

bs10s5Mm0, 2024. 5300, 3mmsgo, 40 x 50 1O
ma3ammmo, 2024. s3Momoa, 3mmasgo, 40 x 50 LA

Talk, 2024. Acrylic and collage, 40 x 50 cm
Folklore, 2025. Acrylic and collage, 40 x 50 cm
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010603730 Mm37 bgemm3bgdab bozMms)
Cintemporary Art Space

3900 3MB&IJLGAN
CUBE IN CONTEXT

in
context
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0BLEGOMSE0S Y39l Y39moBMal YBMIOs 335330, dafol 3mmoBngsl 033ea3L.

,»3M000 330%570L6 Mo Loby. 396&MTn - SBMMBYMO 130l Joams, ,,8567560L S6MYOPMN gnamo”, MmIgmoE Jnfolb SNOMOL,
053Ma3 oM SE3MEbaMdL. nbLEIMOE0S 93MN5b70L MMEsbnmU, Gadbmmmmaonml s 3mamo@ngnmb: dofob ghmBos sy
09b30Mn30, sMsdg LNdLNNMgdOL, 39eal g3mMbmadngnl s 0brLEMonmo Bgnmbymoals dgcgans, MmIgandsi dofs
LodnmomBMm s635Mnd700L MdNgIBoE dJ3ns. Jomal GYMdnbldo 3mMabtmbBbBy 005%Bg 305603b70L, fmd “0%3565”
06x3MsLBMYIGNMIE 30 3mMBMBEG 0L gdu3MmM3MnsEnsl s LydsMmomMnsbmdol 8ydn3 IBNENEL JGbab.

0030390006 Bod0)Xg00  B0osbal  Lobmdns, MmMmAmgdos 90§oBy oENSD, dogMmsed o BemMdIL dsl. Gxbmanmans
domaBmgool m3@03ss, 837960%80, MmIgmai 30fob 581853700, Bogmad o J8bol BgbLngMadsl. mmo godmbobymgds
Jmobs s 08937 LO3MEL, 0gMmamdool LB3sEOLB3S dMMMESB NYYMIOL: Logmabamy o 3s67obs, dmHdggdn o
Bgabﬁm@gb@g\bn, Lo b300L3ngMa YMhongmogdgcegds 8nfobg 306mbL Hamu.

Mo MAg0s 8@33M30, MmeaLsg AmEmMo Andgds?
Lo 8nNsb ©5333300, MMEgLyE dnhs 035MaxdS?*

,0503560“ Agbgonl M9bL3ndannisdn 2000 framl d909dbs. dobn 3045006009mn §93M900 >M036 93000 3MMNb93, 040
13M36(35, mboomygn dMmmen, mmnzgfm GmMm > a3 M30mbin. >303md6900L056539, bsMmosmo fnbssmdizmomnszn
3Mmm99&7000, X395 3>SIMMAINANN 3C0FNANN 503535 AIbNMm M B-U3765Y9. Xam30L ynMsmrdonl 336GMmIo bmznsenmmo
&M5309000 @5 B30 33am9355: ©913MmMA>305, 3MAMbobENMn fstmlbnamn, b69mbsgnbdn s bB3. dson 06GMaLOL LozgMmmys
3manggdonmo dgb6Lnghnds, 5653510, dmMmsann s 356mboldapgdammds, 0135am0135am0 5 dnMmMm3MSANS.

The video installation “We Are All Entitled to Everything” explores land politics.

“Two faces of one landscape. At the center, the glowing “heart of the machine” - an amorphous skull, an emblem of extraction
that warms the land but does not revive it. The installation braids body, machine, and politics: here, soil erosion is not a natural
accident but the outcome of subsidy regimes, a debt economy, and industrial agriculture that turns the field into a ledger. Wind
turbines on the horizon remind us that even “green” infrastructure can mean the expropriation of the horizon and a permanent
deficit of justice.

Children’s footsteps are the measure of loss, bodies that inhabit the landscape but do not own it. The driver’s view is the optics
of power - a motor that rewrites the soil without memory. Both projections look at the same space from opposite ends of the
hierarchy: life and mechanism, witnesses and enforcers. To plough here is to write law into the ground.

What will remain in the dust when the engine falls silent?
Where will the children pass when the soil is gone?”

Rafani is an art group, which was founded in 2000, its current members being David Korinek, Jifi Franta, Ondrej Brody, Oliver
Torr, and Ludék Rathousky. Since the beginning, the group has taken a specific position on the Czech art scene by means of its
controversial projects aimed at drawing attention to social traumas and taboos such as the expulsion of Sudeten Germans, a
communist past, or neo-Nazism. They treat with commitment topics such as collective memory and guilt, morality and respon-
sibility. Lately, they have also picked the topic of omnipresent supervision and bureaucracy. Their activities usually take on the
form of performance and social interventions.
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439am5b y39am>53M0l 183705 335730, 2025

30009M 06LEIMENY, s65d7FN, MM 300gm, 14’00” any3o
RAFANI

We Are All Entitled to Everything, 2025

Video installation, print, two videos, 14’00”, LOOP
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Artists’s info

Alireza Mojabi (IR/TR)

Alireza Mojabi is a distinguished avant-garde
researcher and contemporary painter from Iran.
Currently based in Istanbul, Turkey

Anja Zwanenburg (NL)

Lives in and works in Velsen, Netherlands
Paul Donker Duyvis (1950 - 2024)
pddstudio.wordpress.com

Antti Tenetz (FI)

Born in Kuusankoski, Finland, in 1975
Lives and works in Oulu, Finland
www.tenetz.com

Ayse Gunay (TR)

Born in Ankara, Turkey in 1979
Lives and works in Istanbul, Turkey
Instagram: aysegunay_moon

Basak Canher (TR)

Born in Istanbul, Turkey

Lives and works in Istanbul, Turkey
Instagram: basakcanher

Bahk Young-Hoon (KR)

Born in Seoul, Korea

Lives and Works in Seoul
https://www.instagram.com/younghoon_bahk

Kim Seuck Hwan (KR)

Born in Suwon, Korea

Lives and Works in Pyeongtaek
https://www.facebook.com/share/1JE3L8Wu44/

Cemre Bugra (KR)

Born in Istanbul, Turkey

Lives and works in Istanbul, Turkey
Instagram: bugrauncemre

Dana LaMonda (NL)

Born in London, UK

Lives in The Netherlands and works internationally
www.DanalaMonda.com

Daniela de Maddalena (CH)
Born in Aarau, Switzerland in 1958
Lives and works inBiel/Bienne, Switzerland.

Denizhan Ozer (TR)
Born in Hopa, Turkey, in 1962
Lives and works in Istanbul, Turkey

Enrique Mufioz Garcia (RCH/CH)

Born in Ancud, Chiloei Island, Chile, in 1969.
Lives and works in Biel/Bienne, Switzerland.
www.enriqguemunozgarcia.ch

Parzival‘ (CH)

Born in Switzerland, in 1943

Lives and works in Sonceboz, Switzerland.
www.modelsoldato.com

Instsgram: @modelsoldato

Gunes Ozayten (TR)

Born in Turkey

Lives and works in Istanbul, Turkey
https://www.youtube.com/@gunesozayten

Hannes Egger (IT)

Born in 1981

lives and works mainly in Meran/Merano, Italy
www.hannesegger.com

Harold de Bree (NL)

Born in Voorschoten, The Netherlands, in 1966
Lives and works in The Hague, The Netherlands
www.harolddebree.nl

Jessy Theo Rahman (NL)

Born in Suriname, in 1961

Lives and works in The Hague, The Netherlands.
quartair.nl

lliko Zautashvili (GE)

Born in Thilisi, Georgia in 1952
Lives and works in Thilisi, Georgia.
https://shorturl.at/AmbSC

Elene Rakviashvili (GE)
Born in Thilisi, Georgia
Lives and works in Thilisi, Georgia

Mariam Dolidze (GE)

Born in Chokhatauri,Georgia, in 1998
Lives and works in Rustavi, Georgia
https://maridola82.wixsite.com/my-site-2

Nina Bibilashvili (GE)
Born in Thilisi, Georgia, in 1993
Lives and works in Thilisi, Georgia

Nana Gogolashvili, (GE)
Born in Thilisi, Georgia, in 2000
Lives and works in Thilisi, Georgia

Mariam Eliava (GE)
Born in Thilisi, Georgia, in 2001
Lives and works in Thilisi, Georgia.



Hwang Seok-Bong (KR)

Born in Chungnam, Korea

Lives and Works in Seoul. Korea
https://www.facebook.com/share/1CD8K7Bqua/

Manuchar Okrostsvaridze (GE)
Born in Thilisi, Georgia in 1984
Lives and works in Thilisi
Instagram: manucharokro

llia Davarashvili (GE)
Born in Georgia, in 2000
Lives and works in Thilisi, Georgia

Kim Kyeol-Soo (KR)

Born in Gyeungbuk, Korea

Lives and Works in Daegu
https://www.facebook.com/share/17ENSGdFqF/

Kim Young-Jin (KR)

Born in Daegu, Korea

Lives and Works in Gyeongju. Korea
monthlyart.com/portfolio-item/kim-young-jin/

Kwon ki-chul (KR)

Born in Andong, Korea

Lives and works in Daegu, Korea
https://www.instagram.com/kwon_kichul

Kwon Ki-Ja (KR)

Born in Gyeungbuk, Korea

Lives and Works in Daegu
https://www.facebook.com/share/1CWo095intG/

Lara Goo (KR)

Born in Seoul, South Korea

Lives and Works in Busan
https://www.instagram.com/laragoo

Lee Ae-Kyung (KR)

Born in Seoul, Korea
Lives and Works in Seoul
instagram: ak21studio

Mark O’ Rourke (UK)

Born in London, UK

currently works internationally and
has a studio in West Yorkshire
Instagram: markyOOmark

Marlies Adriaanse (NL)

Born in The Hague, The Netherlands
Lives and works on The Hague
marliesadriaanse.nl

Moonhe Baik (USA/KR)

Born in Seoul, Korea

Lives and Works in USA and Busan,Korea.
https://www.instagram.com/moonlouisville

Mariam Natroshvili (GE)

Born in Thilisi, Georgia in 1987
Lives and works in Thilisi
sadarismelia.com

Detu Jincharadze (GE)

Born in Thilisi, Georgia in 1984
Lives and works in Thilisi
sadarismelia.com

Noh Jung-Ha (KR)

Born in Seoul, South Korea
Lives and Works in Seoul
www.junghanoh.com

Pak Kyong-Ok (KR)

Born in Daegu, Korea

Lives and Works in Pyeongtaek
https://www.facebook.com/share/17JqWjLwVW/

Ipek Senel Ozayten (TR)

Born in Istanbul, Turkey in 1987
Lives and works in Istanbul, Turkey
https://www.behance.net/ipekenell

Pietertje van Splunter (NL)

Born in Goedereede, The Netherlands, in 1968
Lives and works in The Hague, The Netherlands
www.pietertje.net

Serhat Akavci (TR)

Born in Turkey

Lives and works in Istanbul, Turkey
https://serhatakavci.com/

Serina Haratoka (TR)

Born in Turkey

Lives and works in Istanbul, Turkey
https://serhatakavci.com/
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